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Opuntia is an original text typeface
coming from a phenomenon rather
than some specific historical source.

This is not a cover, nor a revival.
This is a new typeface for the present
times. Opuntia could be an example of
the so-called genre — Latin of Present
(coming from the Krasné pismo II. by
FrantiSek Muzika, 1958).

For along time, I've been dealing
with the question of where is the
border between the old and new look
of typefaces made today. How’s that
some classic types of history look much
cooler and more fresh than plenty of
fonts made today?

The main inspiration behind this
typeface is my vision of the ideal text
font, which reflects actual trends in
the field of type-design and stems from
years of exploration and sketching ideal
forms. I've been dreaming far too long
for a font like Opuntia. Looking back,

I sketched these ideal shapes in

previous typefaces over the years
(Rino, Mon, Liana). Repeatedly I kept
returning to them while working on
Opuntia.

The typeface is uniquely suited for
use in both body text and headlines/
display use. In practice, this meant that
I adjusted the typeface for readability
at small sizes while taking into account
the prominence of details for headline
sizes on a cover. And then, naturally,
the reverse. Over and over and over
again, I emphasized the details that
serve as anchor points for legibility
and highlighted them to achieve the
character of the Opuntia typeface.

One of many defining elements is
the weight and stroke strength of the
typeface. In any other typeface family,
the Book weight would mean Medium
or Semibold. But not in this case! I set
the Book weight as the standard weight
to be easily used both in small sizes and
large headlines.

Opuntia Regular
120 pt

Maybe in the future, I will revisit
this project and complete the family
of all the weights: Thin-Black, both for
uprights and italics.

The project and this specimen are
presented on various texts, mainly
music and other culture references.
Aside from that, Opuntia is presented
on pro-Palestine and pro-liberation
Intifada claims to condemn the ongoing
genocide by Israel against indigenous
Palestinian people. The illegal
occupation has been ongoing from 1947
until today. Opuntia (Prickly pear) is
one of many symbols of Palestine, and
the name came naturally while working
on the typeface. The specimen also
comes with a B3 poster, so you can put
the Opuntia anywhere you want!

For download and updates, check:
prettyalivetype.online
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Opuntia, commonly called the prickly pear cactus, is a genus of flowering
plants in the cactus family Cactaceae, many known for their flavorful fruit
and showy flowers. Cacti are native to the Americas, and are well adapted to
arid climates; however, they are still vulnerable to alterations in precipita-
tion and temperature driven by climate change. The plant has been intro-
duced to Australia, southern Europe, the Middle East, and parts of Africa.

Prickly pear alone is also used to refer to the fruit, but may also be used for
the plant itself; in addition, other names given to the plant and its specific
parts include tuna (fruit), sabra, sabbar, nopal (pads, plural nopales, from the
Nahuatl word nopalli), nostle (fruit) from the Nahuatl word nochtli, and pad-
dle cactus. The genus is named for the Ancient Greek city of Opus. The fruit
and leaves are edible. The most common culinary species is the “Barbary fig”
(Opuntia ficus-indica).

The prickly pear is also considered a national symbol of Palestine, having
been grown across historic Palestine for centuries, traditionally being used
to mark out land boundaries. The plant is seen by Palestinians as represent-

ing qualities of resilience and patience, as represented by the Palestinian
proverb saber as-sabbar (“the patience of the cactus™. Its use as an emblem of
Palestine has been traced to a painting produced by the artist Zulfa al-Sa'di in
the 1930s. Its visibility was renewed by historical research carried out in the
1980s and 1990s on the Nakba, which revealed that many destroyed Pales-
tinian villages subsequently saw regrowth of the cacti. The plant’s ability to
thrive anywhere is also considered to reflect the experiences of the Palestin-
ian diaspora.

In places where they have been introduced outside their native range,
some species in the genus Opuntia behave as aggressive invasive species.

Like most true cactus species, prickly pears are native only to the Ameri-
cas. Through human action, they have since been introduced to many other
areas of the world. Prickly pear species are found in abundance in Mexico,
especially in the central and western regions, and in the Caribbean islands
(West Indies). In the United States, prickly pears are native to many areas
of the arid, semi-arid, and drought-prone Western and South Central United

Opuntia, commonly called the prickly pear cactus, is a genus of .flowering
plants in the cactus family Cactaceae, many known for their flavorful fruit
and showy flowers. Cacti are native to the Americas, and are well adapted to
arid climates; however, they are stillvulnerable to alterations in precipita-
tion and temperature driven by climate change. The plant has been intro-
duced to Australia, southern Europe, the Middle East, and parts of Africa.

Prickly pear alone is also used to refer to the fruit, but may also be used
for the plant itself; in addition, other names given to the plant and its spe-
cific parts include tuna (fruit), sabra, sabbar, nopal (pads, plural nopales,
from the Nahuatl word nopalli), nostle (fruit) from the Nahuatl word nochtli,
and paddle cactus. The genus is named _for the Ancient Greek city of Opus.
The fruit and leaves are edible. The most common culinary species is the
“Barbary fig” (Opuntia ficus-indica).

The prickly pear is also considered a national symbol of Palestine, having
been grown across historic Palestine for centuries, traditionally being used
to mark out land boundaries. The plant is seen by Palestinians as represent-

ing qualities of resilience and patience, as represented by the Palestinian
proverb saber as-sabbar (“the patience of the cactus”). Its use as an emblem
of Palestine has been traced to a painting produced by the artist Zulfa
al-Sadiin the 1930s. Its visibility was renewed by historical research carried
out in the 1980s and 1990s on the Nakba, which revealed that many destroyed
Palestinian villages subsequently saw regrowth of the cacti. The plant’s
ability to thrive anywhere is also considered to reflect the experiences of the
Palestinian diaspora.

In places where they have been introduced outside their native range,
some species in the genus Opuntia behave as aggressive invasive species.

Like most true cactus species, prickly pears are native only to the Amerti-
cas. Through human action, they have since been introduced to many other
areas of the world. Prickly pear species are found in abundance in Mex-
ico, especially in the central and western regions, and in the Caribbean
islands (West Indies). In the United States, prickly pears are native to many
areas of the arid, semi-arid, and drought-prone Western and South Central

States, including the lower ele-
vations of the Rocky Mountains
and southern Great Plains, where
species such as O. phaeacantha and
O. polyacantha have become dom-
inant,and to the desert Southwest,
where several types are endemic.
Prickly pear cactus is also native to
sandy coastal beach scrub envi-
ronments of the East Coast from
Florida to southern Connecticut,
where O. humifusa, O. stricta, and
O. pusilla, are found from the East
Coast south into the Caribbean and

the Bahamas. Additionally, the east-
ern prickly pear is native to the mid-
western ‘sand prairies” near major
river systems, such as the Missis-
sippi, Illinois, and Ohio rivers. The
plant also occurs naturally in hilly
areas of southern Illinois, and sandy
or rocky areas of northern Illinois.
Opuntia species are the most
cold-tolerant of the lowland cacti,
extending into western and south-
ern Canada. One subspecies, O.
fragilis var. fragilis, has been found
growing along the Beatton River

in north-eastern British Columbia,
southwest of Cecil Lake at 56°17' N
latitude and 120° 39' W longitude.
Others are seen in the Kleskun Hills
Natural Area of north-west Alberta
at 55°15'30" N latitude and 118° 30’
36" W longitude.

Prickly pears produce a fruit
known as tuna, commonly eaten in
Mexico and in the Mediterranean
region, which is also used to make
aguas frescas. The fruit can be red,
wine-ed, green, or yellow-orange. In
the Galdpagos Islands, the Galapa-

gos prickly pear, O. galapageia, has
previously been treated as a number
of different species, but is now only
divided into varieties and subvari-
eties. Most of these are confined to
one or a few islands, so they have
been described as “an excellent
example of adaptive radiation”. On
the whole, islands with tall, trunked
varieties are also the home of giant
tortoises, whereas islands lacking
tortoises have low or prostrate
forms of Opuntia. Prickly pears are
a prime source of food for the com-

United States, including the lower
elevations of the Rocky Mountains
and southern Great Plains, where
species such as O. phaeacantha and
O. polyacantha have become dom-
inant, and to the desert Southwest,
where severaltypes are endemic.
Prickly pear cactus is also native to
sandy coastal beach scrub envi-
ronments of the East Coast from
Florida to southern Connecticut,
where O. humifusa, O. stricta, and
O. pusilla, are found_ from the East
Coast south into the Caribbean

and the Bahamas. Additionally, the
eastern prickly pear is native to the
midwestern “sand prairies”near
major river systems, such as the
Mississippi, Illinois, and Ohio rivers.
The plant also occurs naturally in
hilly areas of southern Illinois, and
sandy or rocky areas of northern
Illinois.

Opuntia species are the most
cold-tolerant of the lowland cactsi,
extending into western and south-
ern Canada. One subspecies, O.
fragilis var. fragilis, has been found

growing along the Beatton River
in north-eastern British Columbia,
southwest of Cecil Lake at 56°17'N
latitude and 120°39'W longitude.
Others are seen in the Kleskun Hills
Natural Area of north-west Alberta
at55°15'30" N latitude and 118° 30’
36" W longitude.

Prickly pears produce a fruit
known as tuna, commonly eaten in
Mexico and in the Mediterranean
region, which is also used to make
aguas frescas. The fruit can be
red, wine-red, green, or yellow-or-

ange. In the Galdpagos Islands, the
Galdpagos prickly pear, O. galapa-
geia, has previously been treated as
a number of different species, but
is now only divided into varieties
and subvarieties. Most of these are
confinedto one or a few islands,

so they have been described as

‘an excellent example of adaptive
radiation”. On the whole, islands
with tall, trunked varieties are also
the home of giant tortoises, whereas
islands lacking tortoises have low
or prostrate forms of Opuntia.

mon giant tortoises in the Galapagos Islands, so
they are important in the food web.

Charles Darwin was the first to note that
the cacti have thigmotactic anthers. When the
anthers are touched, they curl over, depositing
their pollen on the pollinator. That movement can
be seen by gently poking the anthers of an open
Opuntia flower. The same trait has evolved con-
vergently in other genera (e.g. Lophophora).

Natural distribution of the plant occurs via
consumption and associated seed dispersal by
many animals, including antelopes, nonhuman
primates, elephants, birds, and humans. When
ingested by elephants, the sharp components of
the plant cause harm to the mouth, stomach, and
intestines.

Prickly pears (mostly O. stricta) were originally
imported into Europe during the 16th century.
They are now found in the Mediterranean region
of Northern Africa, especially in Algeria, Morocco
and Tunisia, where they grow all over the coun-

tryside, and in parts of Southern Europe, espe-
cially Spain, where they can be found in the east,
south-east, and south of the country, and also in
Malta, where they grow all over the islands, and in
southern Italy, especially in Sicily and Sardinia.
They can be found in enormous numbers in parts
of South Africa, where they were introduced from
South America.

The prickly pear is considered an invasive
species in Australia, Ethiopia, South Africa, and
Hawaii, among other locations.

The first introduction of prickly pears into
Australia is ascribed to the founding governor of
the New South Wales colony, Arthur Phillip,and
the earliest European colonists, in 1788. Brought
from Brazil to Sydney, they were most likely O.
monacantha. That variety did not spread beyond
the east coast. However, a number of other types
of prickly pear were introduced to Australian
gardens in the mid-19th century. The cactus was
also used as agricultural fencing and a feedstock

for animals in times of drought, as well as in an
attempt to establish a cochineal dye industry.

The cactus became a widespread invasive
weed in the dry interior climate west of the
Great Dividing Range, in New South Wales and
Queensland, eventually converting 260,000
square kilometres (101,000 mi?) of farming land
into an impenetrable green jungle of prickly
pears in places 6 m (20 ft) high. Scores of farmers
were driven off their land by what they called
the “green hell”, and their abandoned homes
were crushed under the cactus growth, which
advanced at a rate of 400,000 hectares (1 million
acres) per year.

In 1919, the Australian federal government
established the Commonwealth Prickly Pear
Board to coordinate efforts with state govern-
ments to eradicate the weed. Early attempts,
comprising mechanical removal and poison-
ous chemicals failed. As a last resort, biological
control was attempted. In 1925, the Cactoblastis

Prickly pears are a prime source of food for the
common giant tortoises in the Galdpagos Islands,
so they are important in the food web.

Charles Darwin was the first to note that
the cacti have thigmotactic anthers. When the
anthers are touched, they curl over, depositing
their pollen on the pollinator. That movement can
be seen by gently poking the anthers of an open
Opuntia flower. The same trait has evolved con-
vergently in other genera (e.g. Lophophora).

Natural distribution of the plant occurs via
consumption and associated seed dispersal by
many animals, including antelopes, nonhuman
primates, elephants, birds, and humans. When
ingested by elephants, the sharp components of
the plant cause harm to the mouth, stomach.

Prickly pears (mostly O. stricta) were orig-
inally imported into Europe during the 16th
century. They are now found in the Mediterra-
nean region of Northern Africa, especially in
Algeria, Morocco and Tunisia, where they grow

all over the countryside, and in parts of South-
ern Europe, especially Spain, where they can

be found in the east, south-east, and south of the
country, and also in Malta, where they grow all
over the islands, and in southern Italy, especially
in Sicily and Sardinia. They can be found in enor-
mous numbers in parts of South Africa, where
they were introduced_from South America.

The prickly pear is considered an invasive
species in Australia, Ethiopia, South Africa, and
Hawaii, among other locations.

The first introduction of prickly pears into
Australia is ascribed to the founding governor of
the New South Wales colony, Arthur Phillip, and
the earliest European colonists, in 1788. Brought
from Brazilto Sydney, they were most likely O.
monacantha. That variety did not spread beyond
the east coast. However, a number of other types
of prickly pear were introduced to Australian
gardens in the mid-19th century. The cactus was
also used as agricultural fencing and a feedstock

for animals in times of drought, as well as in an
attempt to establish a cochineal dye industry.

The cactus became a widespread invasive
weed in the dry interior climate west of the
Great Dividing Range, in New South Wales and
Queensland, eventually converting 260,000
square kilometres (1or,000 mi2) of farming land
into an impenetrable green jungle of prickly
pears in places 6 m (20 fv) high. Scores of farmers
were driven off their land by what they called
the ‘green hell”, and their abandoned homes
were crushed under the cactus growth, which
advanced at a rate of 400,000 hectares.

In 1919, the Australian federal government
established the Commonwealth Prickly Pear
Boardto coordinate efforts with state govern-
ments to eradicate the weed. Early attempts,
comprising mechanical removal and poisonous
chemicals failed. As a last resort, biological con-
trolwas attempted. In 1925, the Cactoblastis cac-
torum moth was introduced from South America,

cactorum moth was introduced from South America, and its larvae rapidly
began to control the infestation. Alan Dodd, the son of the noted entomol-
ogist Frederick Parkhurst Dodd, was a leading official in combating the
prickly pear. A memorial hall in Boonarga, Queensland, commemorates the
efforts of the moth. The release of cochineal insects, which eat the cactus
and simultaneously kill the plant, has also proven an effective measure for
combating its spread.

In South Africa, many species of Opuntia are considered highly invasive
including O. aurantiaca, O. elata, O. engelmannii, O. ficus-indica, O. humifusa,
0. leucotricha, O. microdasys, O. monacantha, O. pubescens, O. robusta, O. sal-
miana, O. spinulifera, O. stricta and O. tomentosa. These species are classified
as Category 1 invaders, and targeted for national eradication; most activi-
ties with regards to the species are prohibited (such as importing, propagat-
ing, introducing, translocating or trading). It was also found that invasive
Opuntia species have adverse effects on the beetle population in the Kruger
National Park, and widespread invasions alter soil characteristics.

The fruit of prickly pears, commonly called cactus fruit, cactus fig, Indian
fig (meaning “Native American”, not ‘of India”), nopales or tuna in Spanish,
is edible, although it must be peeled carefully to remove the small spines on

the outer skin before consumption. If the outer layer is not properly removed,
glochids can be ingested, causing discomfort of the throat, lips, and tongue,
as the small spines are easily lodged in the skin. Native Americans like the
Tequesta would roll the fruit around in a suitable medium (e.g. grit) to “sand”
off the glochids. Alternatively, rotating the fruit in the flame of a campfire or
torch has been used to remove the glochids. Today, parthenocarpic (seedless)
cultivars are also available. The seeds can be used for flour.

In Mexico, prickly pears are often used to make appetizers, soups, salads,
entrees, vegetable dishes, breads, desserts, beverages, candy, jelly, and drinks.
The young stem segments, usually called pads or nopales, are also edible in
most species of Opuntia. They are commonly used in Mexican cuisine in
dishes such as huevos con nopales (eggs with nopal), or tacos de nopales.
Nopales are also an important ingredient in New Mexican cuisine. In 2009 it
was introduced as a cheaper alternative to corn for the production of tortil-
las and other corn products. They can also be pickled.

Opuntia ficus-indica has been introduced to Europe, and flourishes in
areas with a suitable climate, such as the south of France and southern Italy:
In Sicily, they are referred to as fichi d’India (Italian literal translation of
Indian fig) or ficurinia (Sicilian language literal translation of Indian fig). In
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and its larvae rapidly began to control the infestation. Alan Dodd, the son of
the noted entomologist Frederick Parkhurst Dodd, was a leading officialin
combating the prickly pear. A memorial hall in Boonarga, Queensland, com-
memorates the efforts of the moth. The release of cochineal insects, which
eat the cactus and simultaneously kill the plant, has also proven an effective
measure_ for combating its spread.

In South Africa, many species of Opuntia are considered highly inva-
sive including O. aurantiaca, O. elata, O. engelmannii, O. ficus-indica, O.
humifusa, O. leucotricha, O. microdasys, O. monacantha, O. pubescens, O.
robusta, O. salmiana, O. spinulifera, O. stricta and O. tomentosa. These spe-
cies are classified as Category 1 invaders, and targeted for national erad-
ication; most activities with regards to the species are prohibited (such as
importing, propagating, introducing, translocating or trading). It was also
Sfound that invasive Opuntia species have adverse effects on the beetle pop-
ulation in the Kruger National Park, and widespread..

The fruit of prickly pears, commonly called cactus fruit, cactus fig, Indian
fig (meaning “Native American”, not ‘of India”), nopales or tuna in Spanish,
is edible, although it must be peeled carefully to remove the small spines
on the outer skin before consumption. If the outer layer is not properly

removed, glochids can be ingested, causing discomfort of the throat, lips,
andtongue, as the small spines are easily lodged in the skin. Native Ameri-
cans like the Tequesta would roll the fruit around in a suitable medium (e.g.
grit) to “sand” off the glochids. Alternatively, rotating the fruit in the flame of
a campfire or torch has been used to remove the glochids. Today, partheno-
carpic (seedless) cultivars are also available. The seeds can be used for flour.

In Mexico, prickly pears are often used to make appetizers, soups, salads,
entrees, vegetable dishes, breads, desserts, beverages, candy, jelly, and
drinks. The young stem segments, usually called pads or nopales, are also
edible in most species of Opuntia. They are commonly used in Mexican
cuisine in dishes such as huevos con nopales (eggs with nopal), or tacos de
nopales. Nopales are also an important ingredient in New Mexican cuisine.
In 2009 it was introduced as a cheaper alternative to corn for the produc-
tion of tortillas and other corn products. They can also be pickled.

Opuntia ficus-indica has been introduced to Europe, and flourishes in
areas with a suitable climate, such as the south of France and southern Italy:
In Sicily, they are referred to as fichi d’India (Italian literal translation of
Indian fig) or ficurinia (Sicilian language literal translation of Indian fig).
In Sardinia, they are called figumorisca (“Moorish figs”), the same denom-
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Olive trees are seen as being a major component of tradi-
tional Palestinian farming life, with several generations of
families gathering together to harvest the olives for two
months from mid-September. The harvest season is often
associated with celebration for these families, and family
and local community celebrations are organised with tradi-
tional Palestinian folk music and dancing. Anthropologist
Anne Meneley describes her olive-picking experience as
community oriented:

We are hot and dusty and sometimes clumsy as we nego-
tiate the rough rocks that surround the olive trees. Our Pales-
tinian hosts bring us most welcome cool water and juice and
hot sweet tea and coffee. There is communitas of sorts in this
shared labor: we feel that we are contributing something,
however symbolic, to the Palestinian cause.

As olive cultivation is a significant aspect of Palestinian
culture, the uprooting of olive trees by Israeli settlers isa
prominent point of concern in Palestinian culture. Poet Mou-
rid Barghouti describes olive trees as “the identity card that
doesn't need stamps or photos and whose validity doesn't
expire with the death of the owner”and “with each olive tree
uprooted by Israeli bulldozers, a family tree of Palestinian
peasants falls from the wall.”

Religiously, “the Holy Books refer more often to the vine
and the olive tree”than to prophets. Muslim teaching also
holds olives in high regard as “the Almighty is even believed
to have himself'taken an oath by the olive tree.”

More recently, the olive tree is a symbol of rootedness.
After the Israel Defense Forces defeated the Palestine
Liberation Organization in the 1982 Lebanon War, the olive
became a symbol for Palestinian identity. Because ‘olive
trees are a prominent feature of the mountainous region
of the landscape in the West Bank,” Palestinians began to
‘draw connections between their ancient presence in Pal-
estine and that of the ancient olive tree rooted in the land
of Palestine.”

Olive trees also have a nationalist connotation in Pal-
estinian culture. In a speech to the United Nations General
Assembly in 1974, Yasser Arafat stated that Zionist terrorism
targeted the olive tree because it “kas been a proud symbol”
and “living reminder that the land is Palestinian.” He con-
cluded the speech with a nationalist reference to the olive
branch: Today I have come bearing an olive branch and a
freedom-fighter's gun. Do not let the olive branch fall from

Opuntia Book + Italic 8pt
Olive trees are seen as being a major component
of traditional Palestinian farming life, with sev-
eral generations of families gathering together to
harvest the olives for two months from mid-Sep-
tember. The harvest season is often associated
with celebration for these families, and family
and local community celebrations are organ-
ised with traditional Palestinian folk music and
dancing. Anthropologist Anne Meneley describes
her olive-picking experience as community ori-
ented:

We are hot and dusty and sometimes clumsy
as we negotiate the rough rocks that surround
the olive trees. Our Palestinian hosts bring us
most welcome cool water and juice and hot
sweet tea and coffee. There is communitas of
sorts in this shared labor: we feel that we are
contributing something, however symbolic,to
the Palestinian cause.

As olive cultivation is a significant aspect of
Palestinian culture, the uprooting of olive trees
by Israeli settlers is a prominent point of concern
in Palestinian culture. Poet Mourid Barghouti
describes olive trees as “the identity card that
doesn't need stamps or photos and whose valid-
ity doesn't expire with the death of the owner”
and “with each olive tree uprooted by Israeli
bulldozers, a family tree of Palestinian peasants
falls from the wall.”

Religiously, “tze Holy Books refer more often
to the vine and the olive tree”than to prophets.
Muslim teaching also holds olives in high regard
as “the Almighty is even believed to have himself

Opuntia Book + Italic 10 pt
Olive trees are seen as being a major compo-
nent of traditional Palestinian farming life,
with several generations of families gath-
ering together to harvest the olives for two
months from mid-September. The harvest
season is often associated with celebra-
tion for these families, and family and local
community celebrations are organised with
traditional Palestinian_folk music and danc-
ing. Anthropologist Anne Meneley describes
her olive-picking experience as community
oriented:

We are hot and dusty and sometimes
clumsy as we negotiate the rough rocks that
surround the olive trees. Our Palestinian
hosts bring us most welcome cool water and
juice and hot sweet tea and coffee. There is
communitas of sorts in this shared labor: we
feelthat we are contributing something,
however symbolic,to the Palestinian cause.

As olive cultivation is a significant aspect
of Palestinian culture, the uprooting of olive
trees by Israeli settlers is a prominent point
of concern in Palestinian culture. Poet Mou-
rid Barghouti describes olive trees as “the
identity card that doesn't need stamps or

Opuntia Book + Italic 12 pt
Olive trees are seen as being a major component of
traditional Palestinian farming life, with several
generations of families gathering together to har-
vest the olives for two months from mid-Septem-
ber. The harvest season is often associated with
celebration for these families, and family and local
community celebrations are organised with tradi-
tional Palestinian_folk music and dancing. Anthro-
pologist Anne Meneley describes her olive-picking
experience as community oriented:

We are hot and dusty and sometimes clumsy as
we negotiate the rough rocks that surround the
olive trees. Our Palestinian hosts bring us most wel-
come cool water and juice and hot sweet tea and
coffee. There is communitas of sorts in this shared
labor: we feel that we are contributing something,
however symbolic,to the Palestinian cause.

Opuntia Book + Italic 14 pt
Olive trees are seen as being a major com-
ponent of traditional Palestinian farming
life, with several generations of families
gathering together to harvest the olives for
two months from mid-September. The har-
vest season is often associated with cele-
bration for these families, and family and
local community celebrations are organ-
ised with traditional Palestinian_folk music
and dancing. Anthropologist Anne Meneley
describes her olive-picking experience as
community oriented:

We are hot and dusty and sometimes
clumsy as we negotiate the rough rocks that
surround the olive trees. Our Palestinian

As olive cultivation is a significant aspect of
Palestinian culture, the uprooting of olive trees
by Israeli settlers is a prominent point of concern
in Palestinian culture. Poet Mourid Barghouti
describes olive trees as “the identity card that
doesn't need stamps or photos and whose validity
doesn't expire with the death of the owner”and
“with each olive tree uprooted by Israeli bulldozers,
a family tree of Palestinian peasants falls from the
wall.”

Religiously, “the Holy Books refer more often to
the vine and the olive tree” than to prophets. Mus-
lim teaching also holds olives in high regard as “the
Almighty is even believed to have himself taken an
oath by the olive tree.”

More recently, the olive tree is a symbol of root-
edness. After the Israel Defense Forces defeated

hosts bring us most welcome cool water and
juice and hot sweet tea and coffee. There is
communitas of sorts in this shared labor: we
feelthat we are contributing something,
however symbolic,to the Palestinian cause.
As olive cultivation is a significant aspect
of Palestinian culture, the uprooting of
olive trees by Israeli settlers is a promi-
nent point of concern in Palestinian cul-
ture. Poet Mourid Barghouti describes olive
trees as “the identity card that doesn't
need stamps or photos and whose validity
doesn't expire with the death of the owner”
and “with each olive tree uprooted by Israeli
bulldozers, a family tree of Palestinian peas-

Opuntia Book + Italic 16 pt
Olive trees are seen as being a major
component of traditional Palestin-
ian farming life, with several gener-
ations of families gathering together
to harvest the olives for two months
from mid-September. The harvest sea-
son is often associated with celebra-
tion_for these families, and family
and local community celebrations are
organised with traditional Palestirn-
tan_folk music and dancing. Anthro-
pologist Anne Meneley describes her
olive-picking experience as commu-
nity oriented:

We are hot and dusty and sometimes
clumsy as we negotiate the rough

Opuntia Book + Italic 20 pt

Opuntia Book + Italic 18 pt
Olive trees are seen as being a
major component of traditional
Palestinian farming life, with
several generations of families
gathering together to harvest
the olives for two months from
mid-September. The harvest sea-
son is often associated with cel-
ebration _for these families, and
family and local community cel-
ebrations are organised with tra-
ditional Palestinian_folk music
and dancing. Anthropologist Anne
Meneley describes her olive-pick-

Olive trees are seen as being a major component of traditional
Palestinian farming life, with several generations of families
gathering together to harvest the olives for two months from
mid-September. The harvest season is often associated with
celebration _for these families, and family and local community

Opuntia Book + Italic

24 pt

Olive trees are seen as being a major component of
traditional Palestinian farming life, with several gen-
erations of families gathering together to harvest the
olives for two months from mid-September. Txe har-
vest season is often associated with celebration for

Opuntia Book + Italic

28 pt

Olive trees are seen as being a major compo-
nent of traditional Palestinian farming life,
with several generations of families gath-
ering together to harvest the olives for two
months from mid-September. The harvest



Opuntia Book 6 pt
Olive trees are seen as being a major component of tradi-
tional Palestinian farming life, with several generations of
families gathering together to harvest the olives for two
months from mid-September. The harvest season is often
associated with celebration for these families, and family
and local community celebrations are organised with tradi-
tional Palestinian folk music and dancing. Anthropologist
Anne Meneley describes her olive-picking experience as
community oriented:

We are hot and dusty and sometimes clumsy as we nego-
tiate the rough rocks that surround the olive trees. Our Pales-
tinian hosts bring us most welcome cool water and juice and
hot sweet tea and coffee. There is communitas of sorts in this
shared labor: we feel that we are contributing something,
however symbolic, to the Palestinian cause.

As olive cultivation is a significant aspect of Palestinian
culture, the uprooting of olive trees by Israeli settlers isa
prominent point of concern in Palestinian culture. Poet Mou-
rid Barghouti describes olive trees as “the identity card that
doesn't need stamps or photos and whose validity doesn't
expire with the death of the owner” and “with each olive tree
uprooted by Israeli bulldozers, a family tree of Palestinian
peasants falls from the wall.”

Religiously, “the Holy Books refer more often to the vine
and the olive tree” than to prophets. Muslim teaching also
holds olives in high regard as “the Almighty is even believed
to have himself taken an oath by the olive tree.”

More recently, the olive tree is a symbol of rootedness.
After the Israel Defense Forces defeated the Palestine
Liberation Organization in the 1982 Lebanon War, the olive
became a symbol for Palestinian identity. Because ‘olive
trees are a prominent feature of the mountainous region of
the landscape in the West Bank,” Palestinians began to “‘draw
connections between their ancient presence in Palestine and
that of the ancient olive tree rooted in the land of Palestine.”

Olive trees also have a nationalist connotation in Pal-
estinian culture. In a speech to the United Nations General
Assembly in 1974, Yasser Arafat stated that Zionist terrorism
targeted the olive tree because it “has been a proud symbol”
and “living reminder that the land is Palestinian.” He con-
cluded the speech with a nationalist reference to the olive
branch: Today I have come bearing an olive branch and a
freedom-fighter's gun. Do not let the olive branch fall from
my hand. I repeat: do not let the olive branch fall from my

Opuntia Book 12 pt

Opuntia Book 8 pt
Olive trees are seen as being a major component
of traditional Palestinian farming life, with sev-
eral generations of families gathering together to
harvest the olives for two months from mid-Sep-
tember. The harvest season is often associated
with celebration for these families, and family
and local community celebrations are organised
with traditional Palestinian folk music and danc-
ing. Anthropologist Anne Meneley describes her
olive-picking experience as community oriented:

We are hot and dusty and sometimes clumsy
as we negotiate the rough rocks that surround
the olive trees. Our Palestinian hosts bring us
most welcome cool water and juice and hot
sweet tea and coffee. There is communitas of
sorts in this shared labor: we feel that we are con-
tributing something, however symbolic, to the
Palestinian cause.

As olive cultivation is a significant aspect of
Palestinian culture, the uprooting of olive trees
by Israeli settlers is a prominent point of concern
in Palestinian culture. Poet Mourid Barghouti
describes olive trees as “the identity card that
doesn't need stamps or photos and whose valid-
ity doesn't expire with the death of the owner”
and “with each olive tree uprooted by Israeli
bulldozers, a family tree of Palestinian peasants
falls from the wall.”

Religiously, “the Holy Books refer more often
to the vine and the olive tree” than to prophets.
Muslim teaching also holds olives in high regard
as “the Almighty is even believed to have himself
taken an oath by the olive tree.”

Opuntia Book 10 pt
Olive trees are seen as being a major compo-
nent of traditional Palestinian farming life,
with several generations of families gath-
ering together to harvest the olives for two
months from mid-September. The harvest
season is often associated with celebra-
tion for these families, and family and local
community celebrations are organised with
traditional Palestinian folk music and danc-
ing. Anthropologist Anne Meneley describes
her olive-picking experience as community
oriented:

We are hot and dusty and sometimes
clumsy as we negotiate the rough rocks that
surround the olive trees. Our Palestinian
hosts bring us most welcome cool water and
juice and hot sweet tea and coffee. There is
communitas of sorts in this shared labor:
we feel that we are contributing something,
however symbolic, to the Palestinian cause.

As olive cultivation is a significant aspect
of Palestinian culture, the uprooting of
olive trees by Israeli settlers is a prominent
point of concern in Palestinian culture. Poet
Mourid Barghouti describes olive trees as
“the identity card that doesn't need stamps

Opuntia Italic 6 pt
Olive trees are seen as being a major component of tradi-
tional Palestinian farming life, with several generations
of families gathering together to harvest the olives for two
months from mid-September. The harvest season is often
associated with celebration for these families, and family
and local community celebrations are organised with tra-
ditional Palestinian folk music and dancing. Anthropolo-
gist Anne Meneley describes her olive-picking experience
as community oriented:

We are hot and dusty and sometimes clumsy as we
negotiate the rough rocks that surround the olive trees. Our
Palestinian hosts bring us most welcome cool water and

Juice and hot sweet tea and coffee. There is communitas of
sorts in this shared labor: we feel that we are contributing
something, however symbolic, to the Palestinian cause.

As olive cultivation is a significant aspect of Palestin-
ian culture, the uprooting of olive trees by Israeli settlers is
a prominent point of concern in Palestinian culture. Poet
Mourid Barghouti describes olive trees as “the identity
card that doesn't need stamps or photos and whose validity
doesn't expire with the death of the owner” and “with each
olive tree uprooted by Israeli bulldozers, a family tree of
Palestinian peasants falls from the wall.”

Religiously, “the Holy Books refer more often to the vine
and the olive tree” than to prophets. Muslim teaching also
holds olives in high regard as “the Almighty is even believed
to have himself'taken an oath by the olive tree.”

More recently, the olive tree is a symbol of rootedness.
After the Israel Defense Forces defeated the Palestine
Liberation Organization in the 1982 Lebanon War, the olive
became a symbol for Palestinian identity. Because “olive
trees are a prominent feature of the mountainous region
of the landscape in the West Bank,” Palestinians began to
‘draw connections between their ancient presence in Pal-
estine and that of the ancient olive tree rooted in the land
of Palestine.”

Olive trees also have a nationalist connotation in Pal-
estinian culture. In a speech to the United Nations General
Assembly in 1974, Yasser Arafat stated that Zionist terror-
ism targeted the olive tree because it “has been a proud
symbol” and “living reminder that the land is Palestinian.”
He concluded the speech with a nationalist reference to the
olive branch: Today I have come bearing an olive branch
and a freedom-fighter's gun. Do not let the olive branch fall

Opuntia Italic 16 pt

Opuntia Italic 8 pt
Olive trees are seen as being a major compo-
nent of traditional Palestinian farming life,
with several generations of families gathering
together to harvest the olives_for two months
from mid-September. The harvest season is
often associated with celebration for these fam-
ilies, and family and local community celebra-
tions are organised with traditional Palestinian
folk music and dancing. Anthropologist Anne
Meneley describes her olive-picking experience
as community oriented:

We are hot and dusty and sometimes clumsy
as we negotiate the rough rocks that surround
the olive trees. Our Palestinian hosts bring us
most welcome cool water and_juice and hot
sweet tea and coffee. There is communitas of
sorts in this shared labor: we feel that we are
contributing something, however symbolic, to
the Palestinian cause.

As olive cultivation is a significant aspect
of Palestinian culture, the uprooting of olive
trees by Israeli settlers is a prominent point of
concern in Palestinian culture. Poet Mourid
Barghouti describes olive trees as “the identity
card that doesn't need stamps or photos and
whose validity doesn't expire with the death of
the owner” and “with each olive tree uprooted
by Israeli bulldozers, a family tree of Palestin-
ian peasants falls from the wall.”

Religiously, “the Holy Books refer more often
to the vine and the olive tree” than to prophets.
Muslim teaching also holds olives in high regard
as “the Almighty is even believed to have himself

Opuntia Italic 10 pt
Olive trees are seen as being a major com-
ponent of traditional Palestinian_farming
life, with several generations of families
gathering together to harvest the olives
for two months from mid-September. The
harvest season is often associated with cel-
ebration for these families, and family and
local community celebrations are organ-
ised with traditional Palestinian folk music
and dancing. Anthropologist Anne Meneley
describes her olive-picking experience as
community oriented:

We are hot and dusty and sometimes
clumsy as we negotiate the rough rocks that
surround the olive trees. Our Palestinian
hosts bring us most welcome cool water and

Juice and hot sweet tea and coffee. There is
communitas of sorts in this shared labor:
we_feelthat we are contributing something,
however symbolic, to the Palestinian cause.

As olive cultivation is a significant
aspect of Palestinian culture, the uprooting
of olive trees by Israeli settlers is a promi-
nent point of concern in Palestinian cul-
ture. Poet Mourid Barghouti describes olive
trees as “the identity card that doesn't need

Olive trees are seen as being a major component of
traditional Palestinian farming life, with several
generations of families gathering together to har-
vest the olives for two months from mid-Septem-
ber. The harvest season is often associated with
celebration for these families, and family and local
community celebrations are organised with tradi-
tional Palestinian folk music and dancing. Anthro-
pologist Anne Meneley describes her olive-picking
experience as community oriented:

We are hot and dusty and sometimes clumsy as
we negotiate the rough rocks that surround the
olive trees. Our Palestinian hosts bring us most wel-
come cool water and juice and hot sweet tea and
coffee. There is communitas of sorts in this shared
labor: we feel that we are contributing something,
however symbolic, to the Palestinian cause.

Opuntia Book 14 pt
Olive trees are seen as being a major compo-
nent of traditional Palestinian farming life,
with several generations of families gath-
ering together to harvest the olives for two
months from mid-September. The harvest
season is often associated with celebration
for these families, and family and local com-
munity celebrations are organised with tra-
ditional Palestinian folk music and dancing.
Anthropologist Anne Meneley describes her
olive-picking experience as community ori-
ented:

We are hot and dusty and sometimes
clumsy as we negotiate the rough rocks that
surround the olive trees. Our Palestinian

As olive cultivation is a significant aspect of
Palestinian culture, the uprooting of olive trees
by Israeli settlers is a prominent point of con-
cern in Palestinian culture. Poet Mourid Bargh-
outi describes olive trees as “the identity card that
doesn't need stamps or photos and whose validity
doesn't expire with the death of the owner” and
“with each olive tree uprooted by Israeli bulldozers,
a family tree of Palestinian peasants falls from the
wall.”

Religiously, “the Holy Books refer more often to
the vine and the olive tree” than to prophets. Mus-
lim teaching also holds olives in high regard as “the
Almighty is even believed to have himself taken an
oath by the olive tree.”

More recently, the olive tree is a symbol of root-
edness. After the Israel Defense Forces defeated

hosts bring us most welcome cool water and
juice and hot sweet tea and coffee. There is
communitas of sorts in this shared labor:
we feel that we are contributing something,
however symbolic, to the Palestinian cause.
As olive cultivation is a significant aspect
of Palestinian culture, the uprooting of
olive trees by Israeli settlers is a promi-
nent point of concern in Palestinian cul-
ture. Poet Mourid Barghouti describes olive
trees as “the identity card that doesn't need
stamps or photos and whose validity doesn't
expire with the death of the owner” and
“with each olive tree uprooted by Israeli
bulldozers, a family tree of Palestinian peas-

Olive trees are seen as being a major
component of traditional Palestin-
ian _farming life, with several gener-
ations of families gathering together
to harvest the olives for two months
from mid-September. The harvest
season is often associated with cele-
bration _for these families, and_fam-
ily and local community celebra-
tions are organised with traditional
Palestinian_folk music and danc-
ing. Anthropologist Anne Meneley
describes her olive-picking experi-
ence as community oriented:

We are hot and dusty and some-
times clumsy as we negotiate the

Opuntia Italic 24 pt

Opuntia Italic 18 pt
Olive trees are seen as being a
major component of traditional
Palestinian_farming life, with
several generations of families
gathering together to harvest
the olives for two months from
mid-September. The harvest
season is often associated with
celebration _for these families,
and_family and local commu-
nity celebrations are organised
with traditional Palestinian folk
music and dancing. Anthropolo-
gist Anne Meneley describes her

Olive trees are seen as being a major component of
traditional Palestinian _farming life, with several
generations of families gathering together to har-
vest the olives for two months from mid-Septem-
ber. The harvest season is often associated with cel-
ebration for these families, and family and local
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Desetilety vyzkum
Zivota a dila charis-
matické spisovatelky

Heleny Frischerové byl
pres nedostatek materi-
dlu uspésny. Suverénné
zpracovany zdznam
rozbihavého a leckdy
umorného pdtrdni,
z nehoz se v proze Aleny
Machoninové rodi pri-
béh o hleddni vilastniho
hlasu, oZivuje az sta-
rosvétskou Ctendrskou
16 pt  slast.
LIBUSE BELUNKOVA,
literarni publicistka

Hella Aleny Machonino-
vé vySla v nakladatelstvi
Maraton ke konci lonske-
ho roku; stacila zaujmout
vyrazné pozice v raznych
bilan¢nich anketach a vy-
jadrilo se k ni ne€kolik pro-
fesionalnich kulturnich de-
batérti. Domnivam se, Ze
vzbudila pozornost nejen
zavaznymi tématy a jazy-
kem, vnémz obcas problesk-
ne zvlastni cizi akcent, ale
predevsim propracovanosti.
Je to kniha, v niZ ma psané
slovo zasadni vliv na lidsky
Zivot; literatura je hybnou
silou, zachranou, marnym
utékem, zptisobem odporu.
15 pt

Cizi slova, maoje slova

Prazdnomezi historickymi fakty vcet-
né pripustnych dohadtibadatelce pod
rukama zartista fragmenty navaznych
textli: cizich eseji1, basni, proz. Odka-
zuji jeden k druhému, tykaji se lagro-
vé literatury, terapeutickych moznos-
ti psani i Salivosti vlastni paméti ne-
bo fotografii,zmifiovan je podil jazyka
protokolli ¢i udani na nasem poznava-
ni minulosti. 11 pt

Vybér, propojovani, interpretace
anékdy tfebairytmizovani a opakova-
ni cizich textt je vypraveéccin zaklad-
ni vyjadrovaci prosttedek. Mezi citaty
vSak nenapadné vyvstava i jeji vlastni
hlas. Jako by, pronasledovana utrzky
prectenych, prekladanych a opisova-
nych versti a vét, ohledavala moznos-
ti vlastniho psani. Jako by se chtéla
vyporadat s vlastni ¢tenarskou citli-
vosti. Napriklad variuje stru¢ny He-
1lin Zivotopis v sekanych vétach, sam-
pluje verSe ranych ruskych konceptu-
alistti Jana Satunovského, Vsevoloda

Desetilety vyzkum Zivota a dila
charismatické spisovatelky
Heleny Frischerové byl pres
nedostatek materidlu uspés-

ny. Suverénné zpracovany
zdznam rozbihavého a leckdy

umorného pdtrdni, z néhoz se

v proze Aleny Machoninové
rodi pribéh o hleddni vlastniho
hlasu, oZivuje az starosvétskou

Ctendr'skou slast.
LIBUSE BELUNKOVA,
literarni publicistka
9 pt
Hella Aleny Machoninové vysla
vnakladatelstvi Maraton ke kon-
cilonskéhoroku; stac¢ilazaujmout
vyrazné pozice vriiznych bilanc-
nich anketéach a vyjadrilo se k ni
nékolik profesiondlnich kultur-
nich debatérti. Domnivam se, Ze
vzbudila pozornost nejen zavaz-
nymi tématy a jazykem, v némz%
obcas probleskne zvlastni cizi
akcent, ale predevsim propra-
covanosti. Je to kniha, v niZ ma
psané slovo zasadni vliv na lid-
sky zivot; literatura je hybnou
silou, zachranou, marnym uté-
kem, zptisobem odporu atd. Zit{
je tuvjistém smyslu pohybem od
knihy ke knize. I sam zptisob vy-
pravéni je pojat jako literarni po-
stava ve vyvoji. Hranice mezi fik-
ci,jeji interpretaci,dokumentem
arealitou se v Helle udrzuji s ros-
toucim usilim, az se fizené rozpa-
daji. Hella je ¢tivy, av§ak kompli-
kovany text plny citaci,dokumen-
t a jmen, jimzZ 1ze postupovat na

zpusob rojnice. Mne na ném vsak
zaujala predevsim role samotné
vypravecky.

Vzpoury materidlu

Soucasna Ceska literarni védky-
né A., prekladatelka a spisovatel-
ka ve stavu zrodu, jez Zije s pre-
stavkami poslednich dvacet let
v Moskve, rekonstruuje Zivot ji-
né spisovatelky, Heleny Frische-
rové (1906-1984). Predestira pri-
béh soukromého vyzkumu, ktery
divoce prerostl piivodni zameér.
Zaznamendava promeény své fas-
cinace touto zenou, obkruzuje je-
jil zivotni momenty, témata, ale
treba i fotografie a nebrani se, ve
v§i pokore, hledani stycnych bo-
da s vlastnim premyslenim niko-
lijen o psani a ¢teni. A také se,ac
setonezda, od svéslozité budova-
né predstavy o Helle odpoutéva.

Po rusky a némecky pisici au-
torce ptivodem z Prosté&jova He-
lené Frischerové, ktera prozi-
la roky 1937 az 1947 v sovétskych
napravné-pracovnich taborech
adalsi léta ve vyhnanstvi, nezbylo
mnoho textd. V eském prekladu
je mozno si precist memoarovou
prézu Dny mého Zivota. Vzpomin-
ky na gulag (2014, ¢esky 2017). Né-
mecky psané basneé z lagru se té-
meéft vSechny ztratily. A. tedy vy-
uzivaimateridly, k nimz se podle
detektivné vystavéného vypra-
véni dostala shodou nahod i do-
byvanim archiv. Jde o roman
Jitiho Weila o kazdodennosti

za sovétského Velkého teroru
Moskva-hranice (1937), jehoz hlav-
ni hrdince byla Helena Frischero-
va predobrazem, a o vzpominky
Tamary Petkevicové Bolest si vék
nevybira (1993, Cesky 2017). Pet-
kevicova (1920-2017) poskytla A.
svou korespondenci s Hellou a je-
ji fotografické portréty, citovan je
téZ Hellin vySettovaci spisz hrtiz-
ného roku 1937.

Pomérné chudy vyzkumny ma-
teridl (vétsinou uméleckého rd-
zu, tedy nespolehlivy) dopliiova-
ny pdtrdnim na mistech Hellina
Zivota, v archivech, matrikdch ¢i
seznamech obétitotalitnich rezi-
mii se opakované vzpird az ured-
nické touze po uplnosti a prees-
nosti, jiz A. misty sebeironicky
glosuje. Materidl odmitd uspo-
kojit zvédavost tazatelky a zd-
roveit deformuje a zpochybiiu-

Jejejiotdzky.
Cizi slova, maoje slova

Prazdno mezi historickymi fak-
ty v€etné pripustnych dohadtba-
datelce pod rukama zarista frag-
menty navaznych textl: cizich
esejit, basni, préz. Odkazuji jeden
k druhému, tykaji se lagrové lite-
ratury, terapeutickych moznosti
psaniisalivostivlastni pamétine-
bo fotografii, zmitiovan je podil
jazyka protokoldl ¢i udéni na na-
Sem poznavani minulosti.

Vybér, propojovani, interpre-
tace a nékdy treba i rytmizovani

Opuntia Book + Italic

a opakovani cizich textl je vy-
pravéccin zédkladni vyjadrovaci
prostiedek. Mezi citaty v§ak nena-
padné vyvstavaijeji vlastni hlas.
Jako by, pronésledovana atrzky
prectenych, prekladanych a opi-
sovanych versi a vét, ohledava-
la mozZnosti vlastniho psani. Ja-
ko by se chtéla vyporadat s vlastni
¢tenat'skou citlivosti. Napriklad
variuje stru¢ny Hellin Zivotopis
v sekanych vétach, sampluje ver-
$e ranych ruskych konceptualistti
Jana Satunovského, Vsevoloda Né-
krasova nebo Igora Cholina, pod-
kresluje text neartikulovanymi
zvuky. Pti popisech kombinuje
»hajezdy kamerou®, pfi zménach
¢asoprostorti (byt zemrelé pro-
fesorky, Moskva Jifiho Weila ne-
bo Andreje Platonova, protiputi-
novska demonstrace v roce 2012)
energicky méni zanry a perspek-
tivy, nostalgicky popis strida re-
portérsky styl. A tfeba protokol
z vyslechu Heleny Frischerové je
v podstaté komentovana insce-
nace. Chvile literarnéhistorické
itvardi nejistoty A. zpfitomnuje
azahani prostym prepisovanim
a popisovanim Helliny korespon-
dence. Opisovani a preklady textti
(jako pokusy o co nejvétsi pribli-
Zeni) sama nazve tinikem od vlast-
niho psani.

Primé citace, ale i ohledavani
cizich rytm a strategii jsou sna-
hou pochopit, z ¢eho vyrista ,to
moje”. Ostatné uz po&ateéni od-
stavec knihy je smési vlastnich

In many
ways
They 11
miss the
good
old
days

Opuntia Book + Italic
137 pt

The Strokes

Someday
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Forever

11111

Ship Mate
PALESTINE

00000

Arctic Dreams
Superficial feel

Aquatic Entries
MONSTERA

No Man’s Land
LIBER.SATION

Opuntia Book + Italic

Measures
FREE LAND

00000

Ode To The Mets
quoc gia twdo
Svoboda
Conduits

THERE’S NO LOVE
like your own

Opuntia Book + Italic






She’s got a gun,
royel otis

Rose Colored, Joji
Original Guilt,
Broncho - 2025
Hands Off The
Wheel, the ozone
Double Infinity,
Big Thief, 2026
Constant Repeat
(cover)

Kurt Vile

At Folsom Prison
(Live), 1968,
Johnny Cas

Opuntia Book + Italic
53 pt

Slowdive
Souviaki
May 17,1993
10 Tracks
(40:33)
When The Sun
Hits
(4:48)

Opuntia Book + Italic
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Character Overview: Book

Basic Latin:
ABCDEFGHIJKLMNOPQRS
TUVWXYZ
abcdefghijklmnopqrstuv
WXYZ

Figures
0123456789

Oldstyle Figures
0123456789

Latin Extended 1:
Ad A4 Aa Aa As Ad e CoEe Eé
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Latin Extended 2:
BODHQSfIKRNOOU’u’Yy
Gg A& ALt 06 SsTtAaYyjA

Yy

411 06 Ulio £ Gg

IPA Extensions:
bodocina

Latin Extended Add-ons:
BdeGthHhLanNan § Tt Ww W $
Xx7zAaAaAd Aa Ad AGAG A A% A% A% A3 Ee Be s

£ £é B8 & Be 1 1i 0o 06 08 06 66 03 06 38 O
0608 Qo Uu Ut Ut Utr Utr TUTYY Yy Yy Yy

Supported Languages:

Abenaki, Afaan-Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta,
Aragonese, Aranese, Aromanian, Arrernte, Arvanitic (Latin), Asturian, Atayal,
Aymara, Azerbaijani, Bashkir (Latin), Basque, Belarusian (Latin), Bemba,
Bikol, Bislama, Bosnian, Breton, Cape-Verdean-Creole, Catalan, Cebuano,
Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian, Cofan, Cornish,
Corsican, Creek, CrimeanTatar (Latin), Croatian, Czech, Danish, Dawan,
Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese,
Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz
(Latin), Galician, Ganda, Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean-Creole, Gwich'in, Haitian-Creole, Han, Hawaiian,
Hiligaynon, Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, Igbo, Ilocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-Romanian, Italian, Jamaican,
Javanese (Latin), Jérriais, Kaingang, Kala-Lagaw-Ya, Kapampangan (Latin),
Kagqchikel, Karakalpak (Latin), Karelian (Latin), Kashubian, Kikongo,
Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin, Latin,
Latino-sine-Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon,
Luxembourgish, Maasai, Makhuwa, Malay, Maltese, Manx, Maori, Marquesan,

Character Overview: Italic

Currency: Basic Latin: Currency:
$COY BEFNWAEPGEIEMNPB ABCDEFGHIJKLMNOPQRS $eY BEFNWAEPGCIEMPH
TUVWXYZ
Math Symbols: abcdefghijklmnopqrstuv Math Symbols:
+—x 3> >=F~=0/@0AIoo wxyz +=XFEI><>=F~=5/ @O0
Punctuation and Symbols: Figures Punctuation and Symbols:
(yi3ilé?2)["@&#%81{-——_} 0123456789 (p235ilé2.)["@&#%S]{-——_)
<’<<”,”6G3569"'| :/\. 'ON9©® ®.O Gy s “”"I”///l e oNQ@® ®.O
Oldstyle Figures
Tabular Figures 0123456789 Tabular Figures
0123456789 0123456789
Latin Extended 1:
Circled Figures AGAGAGAGAGAd Eoe CcECESEEESNIITIIiDO  Circled Figures
00O®®EED®® N7 00 06 06 06 O6 0o Ui U Ui Uii Yy bp 1313 000B®@BEEO®®
00000600000 AadAdAqCECECECEDADAEEESE¢EgEEGJG 00OOOO60Q00
Gg Gg‘FI hIz LG Jjp KlenLlLlElLlLan Nn
Superscripts and Subscripts: 72’2 Ny 06 O6 O6 (Ece R¥* Ry Ri* SSS§ Ss S§ T TE Tt Superscripts and Subscripts:
0123456789 153456789 U#i Ua Ui U Ul Uy Wb Y9 YijZ222 2% 11 0123456789 (123456789
Number Forms: Latin Extended 2: Number Forms:
VaVaYaVsYe¥/e s BODAQE f KRN OoUuly Ad Ii 06 Uil o £ce Vals %4 Y6% 5% %
Gd GgAa Ak 06 Ss Tt Ad TijjA
Case Sensitive Forms Case Sensitive Forms
STOTIH{} IPA Extensions: SiO[I{}
bodacina
Arrows: Arrows:
TAS>N Latin Extended Add-ons: TA>N
Bb Dd Gg Hl HR LI N72 N Pp S5 Tt Wb Wb Wb Xk
ssO1: Serif C ss04: Arrows X% Zz Ag Ad 4& Ad ABAG i AGAd Ad Ad ,Agc% Ad Ee
CG inlind Aade el EeEeEeEeEé’EéEéI’iIzOoo 0'0606’55,”,0”(5"
O G6 06 Qg Uy Uzt U Use Uze Uik U Yy Yy T4 T
ss02: Double serif i ss05: Invert contrast Zz
111111y Zz72%
ss03: Simple c ss06: Drop ¢
ccC cc

th . f t
Megleno-Romanian, Meriam-Mir, Mirandese, Mohawk, Moldovan,

Montagnais, Montenegrin, Murrinh-Patha, Nagamese-Creole, Nahuatl,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar, Norwegian, Novial,

Occidental, Occitan, Old-Icelandic, Old Norse, On€ipot, Oshiwambo, Ossetian
(Latin), Palauan, Papiamento, Piedmontese, Polish, Portuguese, Potawatomi,

o ([
Q'eqchi’, Quechua, Rarotongan, Romanian, Romansh, Rotokas, Sami (Inari
Sami), Sami (Lule Sami), Sami (Northern Sami), Sami (Southern Sami), 1 1
Samoan, Sango, Saramaccan, Sardinian, Scottish-Gaelic, Serbian (Latin), Seri, l b ) l l l l

Seychellois Creole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian,
Slovio (Latin), Somali, Sorbian (Lower Sorbian), Sorbian (Upper Sorbian),
Sotho (Northern), Sotho (Southern), Spanish, Sranan, Sundanese (Latin),
Swahili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok-Pisin, Tokelauan,
Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish, Turkmen (Latin),
Tuvaluan, Tzotzil, Uzbek (Latin), Venetian, Vepsian, Volapiik, Voro, Wallisian,
Walloon, Waray-Waray, Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri,
Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec, Zarma, Zazaki, Zulu,
Zuni



This
1S
not
a revioval

Opuntia Specimen
Bachelor Thesis - Studio of Type design and Typography
Simon Vlasdk, UMPRUM 2026



